English 126: Creative Writing / Instructor: Sydney Brown
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Assignment for CNF #2: 

T a k e   R i s k s   N o w 

For this second assignment, craft a creative nonfiction that confronts a story from you life—yes, you are writing about your life, your experience with subjects like sexual awakening, disease, love, divorce, break-up, crime, death, pain, family, etc.—in a bold and courageous way. Special attention must be paid to content (what you write about) and form (how your write about it). This ain’t no “How I spent my summer vacation” assignment. Surprise yourself. Surprise your reader. Take risks now.

(*Note, the life metaphor/simile piece is CNF #1, and a revised version of it should appear in your final project. We will be doing three creative nonfictions. )
Fierce Deadlines

DUE Thursday, September 9th: 4 copies of one of the prompts (listed below) for small group writers’ workshop. To participate in workshop, you will need to be present at the beginning of class with your four copies in hand. You may not use class time to make copies. If you do not have your four copies, you will be considered absent. Copies must be typed and double-spaced. For workshop only, you may print on both sides of the page. (Note: do not bring sloppy, half-baked work to the writers’ workshop. You peers are not there to proofread your work, but to discuss content and form in a more sophisticated manner!) 
DUE Thursday, September 16: Revised CNF #2 with one of the four drafts from writers’ workshop stapled behind it. Your CNF should be in the range of 3-6 typed, double-spaced pages. Due to class size, it is difficult for me to get works longer than this back in two weeks. Please place your name, my name, course, and due date in the left hand corner and staple your work (no funky folds or paper clips, please). 
Choose ONE of the following prompts:
1. Much of the charm of Rob Williams’ coming-of-age piece, “Bothered, Bewildered,” comes from his engaging voice and his wonderful attention to detail, most specifically, pop culture. Write a piece about your first crush or first experience with sexuality (or both) that brings the era in which it happened to life for your reader—the games, movies, television, music, gadgets, technology, etc. Whatever was important to you at the time. It is your job to bring your reader into your world at the time. In addition, as I am sure we will discuss in class (and we will have a chance to ask him!), Williams’ conclusion is movingly, dare I say, richly ambiguous. How will your creative nonfiction resonate with the reader? 

2. Stanton Michaels “How to Write a Personal Essay” and Meredith Hall’s “Killing Chickens” both use parallel narratives as a literary device to not only engage the reader, but challenge the reader to think deeply about how the two narratives complicate and compliment each other. As Michaels is discussing how to write a boring 5-paragraph essay, he is writing anything but a boring 5-paragraph essay. He is describing “vivid scenes” from experiences with his sexuality, humorous and painful memories of embarrassment, failure, love, loss—and parenting. On the other hand, Hall moves powerfully between killing chickens and dealing with divorce, the pain and fear she, as well as her children, encounter. The combination makes for a riveting, heartbreaking read. Through the act of killing chickens she has loved and cared for, we experience the painful death of a marriage, a husband she loved and cared for—children she must continue to love and care for. Without ever overtly connecting the two, Hall, like Stanton, uses a second narrative to add depth and poignancy to the primary story. 

For this prompt, you must use two concurrent narratives to tell one story (or a sequence of events under one theme, like Michaels) from you life. The goal is to have a primary story to tell (like Stanton’s experiences with love and ultimately loss or Hall’s divorce) but to run parallel to it a second narrative (killing chickens) or set of instructions (how to write a personal essay) of your own design. 
Additional Guidelines:

Whether you choose option one or two, I am also looking for the following in this second creative nonfiction assignment:

1. Write in first person (you are writing about yourself), though you may venture into second person, like Stanton, if working with some sort of instructions (like the Game of Life) for your second narrative. 

2. Vivid, evocative writing that appeals to the readers’ senses—hear, smell, touch, taste and sight. Remember, you lived your life—you were there—but your reader did not. Details, details, details…did I say “details”? You are writing for an audience. Move and entertain them.

3. Show as much as possible. Telling can become boring. The best way to show is to write in scenes that put the reader smack-dab in the middle of them. 

4. Dialog is also a helpful way to show. Rather than tell your reader what someone said, put them in the conversation where it was said. 
5. Write an AMAZING first sentence that no reader can resist, and then work to make every other sentence just as good. As writers, we tend to be masochistic. Welcome. 

6. Read your work aloud throughout the writing process. You will catch sentence-level errors, notice things like rhythm and style in your sentences, and become a much better writer. 
