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The following is a tentative schedule of readings and course activities subject to change at the discretion of the instructor—or unforeseen changes in collective linguistic weather (the best way to stay “in the loop” is to attend class regularly). Additionally, if you miss class, you are responsible for arranging to pick up handouts before the next class meets. Absence is not an excuse for being unprepared for the following session. Those who show up for class unprepared drain our collective energy…so please be present in body AND mind. Please turn off laptops and cell phones (in fact, do not place them on your desk!) while in the classroom—we do it “old school.” 
Readings and all written work should be completed for the day they are assigned. In other words, come to class having prepared and/or completed what is listed that date. (A gentle reminder: please do not e-mail work to me or place work in my school mailbox; it will not be read.) Bring appropriate books/handouts on days you have assignments from them. Full citations of handouts are on the course syllabus. Any questions? Just ask.

Week One
Monday, August 23

Introduction: Course 

Handout: Syllabus 
Wednesday, August 25

Continued Introduction: Course 
Handout: Course Calendar, Ursula K. Le Guin’s “The Ones Who Walk Away from Omelas,” Dr. Kent M. Keith’s “A Universal Moral Code”

Week Two
Monday, August 30
Read: Keys for Writers, “Ways into Writing” (3-11); Le Guin’s “The Ones Who Walk Away from Omelas” 

Group Activity: In the immortal words of The Clash, “Should I Stay or Should I Go?” 

Wednesday, September 1
Preview: Keys for Writers, “MLA at a Glance” (162-164). 
Group Discussion: “The Ones Who Walk Away from Omelas”
Handout/Discuss: Assignment for Essay #1 

Introduction/Review: MLA Format & Style









(Friday, September 3: Last day to drop classes without a “W” on your record and apply for refund.

Week Three
Monday, September 6: Labor Day Holiday—Enjoy!  
Wednesday, September 8
Actively Read/Study: Keys for Writers, “Giving and Getting Feedback” (43-44). 
Due for Peer Workshop 1: 3 copies of Essay 1 (25 points). Draft must be at least 3 pages long and in MLA format and style with a Works Cited page, if source is used (Works Cited page is not part of the required page count). You must be present at the start of class with your copies in hand in order to participate. Drafts under 3 pages may be docked points. For the Peer Workshop only, you may print on both sides of the page. There is no make-up for Peer Workshops. The readings below will help you with MLA.
Preview: Anne Raimes’ Keys for Writers “MLA Documentation” (161-209)

Actively Read: Anne Raimes’ Keys for Writers, MLA Style—Sample Paper (209-220)

Handout: Steven Pinker’s “The Moral Instinct” 

Week Four
Monday, September 13
Actively Read/Study: Keys for Writers, “Revising, Editing and Proofreading” (40-42); “Strategies for Revising” (42-43). Note: Be sure to spend some time with the fantastic “Key Points: Triggers for Revision” box (43); AND “Writing and Analyzing Arguments” (51-66).
Lecture: Critical Reading: The Relationship Between Content & Form. Focus on how to recognize specific rhetorical strategies writers employ to advance their arguments (theses/claims), taking into account purpose and audience.

Activity: Charting a Text

Handout: Barbara Ellen’s “Actresses Should Stand Up Against Violence in Films” 
Wednesday, September 15
Due (at the beginning of class): Essay #1. Follow instructions on prompt. Do not forget the Reflection (detailed on page 3 of the syllabus). 
Actively Read/Study: Steven Pinker’s “The Moral Instinct” 

Group Activity: “The Moral Instinct”
Week Five
Monday, September 20
Discuss: “The Moral Instinct”

Handout: Assignment for Essay #2 and They Say / I Say (excerpt) and “The Power of the Verb in Argument”
Wednesday, September 22

Actively Read/Study: Keys for Writers “Searching for Sources” (111-124) and “How to Evaluate Sources” (126-130)
Introduction: Grossmont College Databases and Determining Source Authority 
Brainstorm: Essay #2 

Bring: Keys for Writers
(Friday, September 24: Last day to apply for P/NP.

Week Six
Monday, September 27
Actively Read/Study: Keys for Writers “How to Use, Integrate, and Document Sources” (145-160), They Say / I Say (excerpt), and “The Power of the Verb in Argument”
Lecture/Discussion: How to synthesize, integrate, and contextualize sources (through quotations, paraphrasing, and summary) with your own voice, analysis, or position, while avoiding plagiarism.
Return/discuss: Essay #1
Wednesday, September 29
Actively Read/Review: Keys for Writers, “Writing Introductions and Conclusions” (36-40). 
Due for Peer Workshop 2: 3 copies of Essay #2. Draft must be at least 5 pages long and in MLA format and style with a Works Cited page. You must be present at the start of class with your copies in hand in order to participate. Drafts under 5 pages may be docked points. There is no make-up for Peer Workshops.

Handout:  “The Joker’s Moral Code in The Dark Knight” (30 points) 

Week Seven
Monday, October 4
Actively View Film: The Dark Knight
Wednesday, October 6
Actively View Film: The Dark Knight
Handout: Daniel Moseley’s “The Joker’s Comedy of Existence”  

                       Week Eight

Monday, October 11
Due (at the beginning of class): Essay #2. Follow directions on prompt; do not forget the Reflection.

Group Discussion: The Dark Knight and the Joker’s Moral Code 

Wednesday, October 13
Read/Review: Keys for Writers, section on summary (147-149)
Due: Short Writing Assignment (25 points—no make-up): In NO MORE than one typed page, utilizing MLA Format & Style, fully introduce (author, title, original source of publication, date, biographical info.) and briefly summarize Daniel Moseley’s “The Joker’s Comedy of Existence” and then respond to one of Moseley’s claims about The Joker in The Dark Knight. For example, do you agree with his classification of The Joker as “moral monster” (130) or his assertions about the Joker’s “Comedy of Existence” or “love of Batman” (134)? Be sure to quote directly from Moseley to illustrate your discussion. Finally, you only have one page, so I suggest you leave yourself plenty of time to edit. Responses over one page will receive a zero. A Works Cited Page is required. 

Class Activity: Focus on Short Writing Assignment (content of Moseley’s essay)

Week Nine
Monday, October 18
Lecture: Rhetorical (Persuasive) Strategies 

Group Activity: Daniel Moseley’s Rhetorical Strategies in “The Joker’s Comedy of Existence” (form of Moseley’s essay)
Return: Short Writing Assignment on Moseley 
Wednesday October 20
Review for Essay #3/Midterm (in-class essay): Rhetorical Analysis and Evaluation of Daniel Moseley’s “The Joker’s Comedy of Existence”
Handout/discuss: Ilya Kaminsky poems and discuss extra credit opportunity.  
Return/discuss: Essay #2


Thrilling Extra Credit Opportunity (25 points):

 Thursday, October 21at 7-9 p.m. in Grossmont College’s Room 220

Attend the reading and book signing with poet Ilya Kaminsky, and in no more than two, double spaced, typed pages, briefly summarize and respond to the event. For more on Ilya Kaminsky, check out his website: http://www.ilyakaminsky.com/ If you attend this reading, please turn off all electronic devices and stay until the end. 
                              Week Ten

Monday, October 25
Actively Read: Keys for Writers, “Writing Under Pressure: Essay Exams and Short-Answer Tests” (81-82)
Essay #3/Midterm: Bring white, 8 ½ x 11 college ruled paper, pen or pencil, dictionary, one page of notes, and Daniel Moseley’s “The Joker’s Comedy of Existence.” 

Handout: W.B. Yeats “Sailing to Byzantium” 
Wednesday, October 27
Actively Read/Study: Keys for Writers, “Writing about Literature” (82-90); W.B. Yeats “Sailing to Byzantium” (handout). Lecture/Discussion: Critical Reading & Literature: Poetry and Cormac McCarthy’s Style 
Handout: “Questions for Discussion: No Country for Old Men” (the quizzes will come directly from these questions, so be prepared each day). 
Week Eleven

Monday, November 1
Actively Read: No Country for Old Men, Chapters 1-2 (1-61)

Quiz 1 (25 points—no make-up): No Country for Old Men (1-61)
Wednesday, November 3
Actively Read: No Country for Old Men, Chapters 3-4 (62-122)
Quiz 2 (25 points—no make-up): No Country for Old Men (62-122)

Week Twelve

Monday, November 8
Actively Read: No Country for Old Men, Chapters 5-6  (123-194)
Quiz 3 (25 points—no make-up): No Country for Old Men (123-194)
Return: Essay #3/Midterm 
Wednesday, November 10

Actively Read: No Country for Old Men, Chapters 7-13 (195-309)
Quiz 4 (25 points—no make-up): No Country for Old Men (195-309)

Handout/Discuss: Topics/Assignment for Essay #4: Research Project
Handout: Lydia R. Cooper’s “He’s a psychopathic killer, but so what?”: Folklore and Morality in Cormac McCarthy’s No Country for Old Men.”
(Friday, November 12: Last day to drop classes.

Week Thirteen

Monday, November 15
Actively Read/Study: Lydia R. Cooper’s “He’s a psychopathic killer, but so what?”: Folklore and Morality in Cormac McCarthy’s No Country for Old Men.” 

Choose: One quote you find interesting (intriguing, confusing, problematic, incorrect, accurate) from Cooper’s essay and be prepared to discuss it (maybe write about it) in class. 
Wednesday, November 17
Actively Read/Study: Keys for Writers, “The Research Process: A Conversation with Sources” (99-110).
Lecture: How Lydia R. Cooper identifies, evaluates, and synthesizes multiple points of view, noting how various perspectives inform, complicate, and/or build upon one another. Bring marked copy of “He’s a psychopathic killer, but so what?”: Folklore and Morality in Cormac McCarthy’s No Country for Old Men” to class. 
Class Activity: Creating a Working Thesis 

Week Fourteen

Monday, November 22
Read/Review: Keys for Writers (110-157) 
Due: Working Thesis for Essay #4.

Class Activity: Testing Your Working Thesis 
Wednesday, November 24
Optional Drop-in Conferences 11-3 in my office, 564B 
Week Fifteen

Monday, November 29
Due for Peer Workshop 3: 3 copies of Essay #4. Draft must be at least 8 pages long and in MLA format and style with a Works Cited page. You must be present at the start of class with your copies in hand in order to participate. Drafts under 8 pages may be docked points. There is no make-up for Peer Workshops.

Wednesday, December 1
Sign-Up: Optional Conferences 12/3

Friday, December 3: Special Office Hours 9-12 and 1-4 in my office, 564B
Week Sixteen
Monday, December 6
Discussion: Course Theme
Wednesday, December 8
Due (No Extensions): Essay #4. Follow directions on the prompt. Do not forget the Reflection. 
Prepare for Final: Synthesizing Our Course Theme

Handout: Possible Final Exam Prompts
Week Seventeen: Final Exam Week

Final Exam (AKA Essay #5): This is an in-class essay. Use 8 ½ by 11, white, college-ruled paper, and pen or pencil. You may use a dictionary; however, no electronic or translation dictionaries. This exam is open notes and open book. Final Exams are not returned; e-mail me if you would like to know your score. 

Return: Essay #5. 
· MW at 11 AM: Final Exam is Wednesday, December 15 from 11:35 to 1:25

· MW at 2 PM: Final Exam is Wednesday, December 15 from 1:35-3:25

enjoy the holidays 

and have a wonderful new year!
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Instructor: Sydney Brown / 619.644.7523


Office: 564-B / Office Hours MW 12:15-1:45 / Thursday 2-3


sydney.brown@gcccd.edu / sydbrown.net
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